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Orchestra

2 Flutes (2™ doubling Piccolo)

1 Oboe

2 Bassett Horns (1% doubling Clarinet in B, 2" doubling Clarinet in E)

1 Bassoon

4 Natural Horns

1 Trumpet in C

1 Tenor Trombone

Percussion (2 players): Timpani
Suspended Cymbal
Crotales (suspended)
4 Bongos
Tambourine
Snare Drum
Bass Drum
Tubular Bells
Rin
Glockenspiel
Xylophone
Vibraphone
Marimbaphone

2 Violins

1 Viola

1 Violoncello
1 Double Bass

The score is written in C.
Duration: 15 Minuten

The lowering of the pitches is indicated approximately,

since there is no measurement for 14, 31-or 49 cent.

{ just a bit lower (15%: 5" harmonic), ¥ lower (30%: 7* harmonic),

¥ quarter-tone lower (50%: 11* harmonic).

The four natural horns always produce non-tempered natural harmonics;

therefore the right hand must not correct the pitches.

Exception: the last horn chord in movement VI (at MM) is to be played stopped and
sounds a semitone higher.
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Die Intonationsabweichungen sind approximativ angegeben, da 14, 31 bzw. 49 cent nicht gemessen werden. | ein wenig tiefer (15% = 5. Naturton), ¢ tiefer (30% = 7. Naturton),

¢ Viertelton tiefer (50% = 11. Naturton) / The lowering of the pitches are indicated approximately, since there is no measurement for 14, 31 or 49 cents. | just a bit lower

(15% = 5th harmonic), + lower (30% = 7th harmonic), 4 quarter-tone lower (50% = 11th harmonic)

*) klingen wie notiert / sound as written

**) Vier Naturhorner: klingen wie notiert. Sie produzieren ausschlieBlich natiirliche Obertone (nicht temperiert); deshalb wird die rechte Hand nicht zur Tonhthenkorrektur benutzt.
Ausnahme: Der letzte Horn-Akkord in Satz VI (bei [MM]) wird gestopft gespielt und klingt einen Halbton hoher. / Four natural horns: they sound as written. They always pro-

duce npered natural har ics; therefore the right hand must not correct the pitches. Exception: the last horn chord in the sixth movement (at [MM]) is to be played stopped
and sounds a semitone higher. )
© 2004 Schott Musik International, Mainz * | Das widerrechtliche Kopieren von Noten ist gesetzlich verboten und kann privat- und strafrechtlich verfolgt werden.

51123 Unauthorised copying of music is forbidden by law, and may result in criminal or civil action.
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*) klingt eine Oktave hoher / sounds one octave higher
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halb gestopft (gilt nur fiir eine Note — nachher gleich offen) / half-stopped (refers only to one note — immediately afterwards open)

**) hier kurz atmen / take a quick breath here

***) das F (klingend) nicht verkiirzen / do not shorten the F (sounding pitch)

*) ¢
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Corno solo — » il T = T T T o\ n
(FalSib) o= ] =3 = e ' : } i i
Gran cassa dim. - morendo .
Perc [;, i  § § o f  § B ) f I
T | T ey =S e ——— B b —— P ———— o ——— e B il
N dim. poco a poco - - - morendo al niente
L s m Y o L ~
Va. %:* T = -
1VT dim. morendo
m
. ml & E2 £ A
Ve. 7 - - =
b/ 4 dim. morendo
l nl,t o
[Le = = A
Cb. , :
i = =

morendo
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VII Hymnus

B Andante maestoso e misterioso

13. 14.
) con sord. , 15. , 7. '
Corno naturale — = = Iz + = = 5 % 3
(Fa) 1 £ 3 3 ¥ % $ £ = Z
Ve L4 Ld ve * ve v \___/
pp frullato
. . con sord. . 5
; 10. 7 —
0 " L 4 . " H
Corno naturale ] 3 £ 3 3 % —%
o S — I - —
pp frullato
con sord. 10/,,_1L——— 7.
M ' 2] ¢ — i ?
Como naturale 3 |E=—F + > = + 23 =
(Fa) = — ¥ ¥ i ] 12 7¢
pp frullato
con sord. 7. ]
e o 2 P —,
Corno naturale 4 ﬁ = 3 s 3 3 5 %
Mi) _— 3 ¥ 3 ¥ 2 e
pp frullato

Piatto sospeso, con un arco di contrabbasso

4
Percussione [-Il—el ‘J'\ Il,‘J" ,‘I\ II ,‘J J I - 1
N
5 Andante maestoso e misterioso
zwischen Steg und Saitenhalter (Saite beliebig)
between the bridge and the tailpiece (any string)
= £ 2 e £ £ £ 2 2 2
1 i : 3 } i i i } }
ppp alapunta
Violino |
Zwi Steg und Saitenhalter (Saite beliebig)
between the bridge and the tailpiece (any string)
= o e 2 £ £ = £ £ 2
2 %‘ £ # £
ppp alapunta
v son sord.
| P— o, o [} ° o o o
p £ ! . £ £ ! ! £ £ 2
Viola t t f t : i t : t }
rrp
II con sord.
v, . . . . . . .
g £ . £ £ £ £ £ £ .
Violoncello - - . - - . = - -
rrep
- Raliahisis . ige . . .
Contrabbasso T < - - 3 T S - - S "1. < T < i rS 3 ‘: 3 e
} > #

r

s
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37
plotzlich aufhoren

(ohne Akzent)
stop suddenly

(without an accent)

stop suddenly

(without an accent)

@ .

117

(ohne Akzent)

plotzlich aufhoren

13.
L.
R

114,

- JIf tenuto
¥

- JIf tenuto
15.
¥

- JIf tenuto

bals
s

— e e,

L)
1)

'y

- cresc. molto (possibile) —
- cresc. molto (possibile) _

15.
15.
13.

@

-t
‘U'\ —a
L.
-
14.

@

13.

(senza cresc.)

(senza cresc.)
(senza cresc.)

g
11.
¥

Y%
$z~-

—15.
=
L
o

v s

o

1
cresc. poco a poco

cresc. poco a poco
cresc. poco a poco
Ccresc. poco a poco
Cresc. poco a poco
cresc. poco a poco

Piatto sospeso
[ — e — e —

-

Piatto sospeso

[+

g
£
14.

~e

~

11 (senza riten.)

v
Hoe

N
N

6
=
).

YA e

=

y 3
rs

z

ll@—j

Cr. nat.

Cr. nat.
(Fa)
Cr. nat.
(Mi)
(Fa)
Cr. nat.
(Mi)
Perc.
VL
Va.
Ve.
Cb.
Cr. nat.
(Mi)
"Perc.
VL
Va.
Ve.

(senza cresc.)
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