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INTRODUCTION

Jazz today is usually played in 4/4 time (or its fraternal twin, 2/4 time) but other
time signatures come up in a playing situation just often enough that you should be able
to tackle them competently. Working with this album should prepare you for those re-
quests for tunes like Take Five, Mission Impossible, or even Jethro Tull's old hit Living
in the Past, all of which are in 5/4 time. And with the proliferation of jazz waltzes, many
groups today sound as comfortable in 3/4 as in 4/4.

If 4/4 is the most popular time signature in jazz today, it was virtually universal 50
years ago. This is surprising when you consider that waltzes were common in American
popular music — examples include You Light Up My Life, Carolina Moon, Tennessee
Waltz and Que Sera Sera. There were a handful of early attempts at 3/4 jazz (only Fats
Waller's Jitterbug Waltz in 1942 is remembered today). Some popular waltzes were
played by jazz groups — Falling In Love with Love and Lover come to mind — but
jazzmen made them work in 4/4! It wasn’t until the mid-'"50s with the recording of tunes like
Randy Weston’s Little Niles, Sonny Rollins’ Valse Hot and Frank Rosolino’s Blue Daniel
that 3/4 time transcended novelty status. The proliferation of “jazz waltzes” encouraged
some musicians to experiment further. The Dave Brubeck Quartet's album “Time Out,”
whose main agenda was unusual time signatures, was a huge commercial success in the
early '60s driven by Paul Desmond’s 5/4 composition Take Five, the album’s hit single.
Former Dizzy Gillespie pianist Lalo Schifrin wrote his own melody on the Take Five rhythm
vamp, and the vastly popular theme from the hit television series “Mission Impossible”
was the result. Musicians as diverse as Max Roach and Stan Kenton recorded tunes in
odd meters, and Don Ellis built his big band’s style around tunes with time signatures
bordering on the ridiculous, like 19/8 and 33/16. Hearing Ellis count off the band was as
entertaining as the actual music. Even the Bossa Nova craze had its odd time signatures
- the Jequibau rhythm was a 5/4 variant (one wag called it a “Bossa Nova before taxes”)
which was the basis for Pretty Butterfly, a mid-'60s hit. Airto Moreira wrote Misturada, a
sort of samba in 7/4 time recorded by Manfredo Fest as well as well as by the composer.
Today a 5/4 or 7/4 tune is still unusual, but it won’t spark a controversy any more, and
every jazz player is expected to be fluent in 3/4 time. If you aren’t yet, check out All Blues,
Lover, Someday My Prince Will Come and other jazz waltz tracks on earlier play-a-long
albums.

Or, you can try On Green Dolphin Street on this record, which alternates cho-
ruses in 3/4 and 4/4 time. When you feel ready to tackle 5/4, try the Major Scales in 5/4
track before you try Take Five; after that when somebody requests Take Five or Mission
Impossible, you'll be ready. Now try the tracks in 7/4. John Goldsby’s tune Seven for
Twelve is a swinging blues. When you get that track happening, try the ingenious recast-
ing of The Girl From Ipanema in 7/4. And so it goes. Give this album a good workout. it'll
pay dividends.

Phil Bailey - April, 2000
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Soloing: by Jamey Aebersold

1. Keep your place - don’t get lost. If you do get lost LISTEN to the rhythm section. The drummer
will often give a little crash at the beginning of new sections. If you hit a note that is not what you
intended, move it up or down a half-step and you’ll probably be back in the scale (or chord).
Remember, jazz music usually moves in two, four and eight bar phrases. You're never far from a
new phrase beginning.

2. Play right notes. This really means play the notes you hear in your head...the notes you
would sing with your mouth. Having the scales and chords in front of you on a piece of paper is
merely a guide. They don't provide the actual music that’s going to be played. THAT comes from
YOUR imagination. If you've got the scales, chords, and chord/scale progression MEMORIZED
it provides courage to your imagination and allows you to operate from a more creative natural
basis. It allows you to take some chances. It helps remove FEAR.

3. Using REPETITION and SEQUENCE is natural in music. It's found in all types and styles of
music. The novice improvisor often feels that if they repeat an idea, everyone knows they are
going to repeat it, so why do it; plus it's not original enough for your EGO so you don't play it.
WRONG! The listener needs to hear some repetition and sequence or else they can’t remember
anything you play. Repetition and Sequence are the glue that holds solos together. The usual
number of times something is repeated depends on you but the average is 2 or 3 and then your
mind will tell you when to repeat and/or when to use sequence. It's a part of the way we hear
music played by others.

4. CHORD TONES (the 1, 3, 5, & 7 of a scale) are great notes to begin and end a phrase with.
Just sing a phrase and see if you don’t follow this simple rule. Our ears HEAR chord tones first
so it's natural to begin and end there. Plus, it gives us and the listener what we’re listening for -
harmonic stability.

5. SOUND: Be sure that you are getting a good, full sound on your instrument (or voice). Don't
let the scales and chords or the progression or tempo intimidate you. Sound is foremost and is
the FIRST thing a person latches onto when you sing or play. It leaves a lasting impression. So,
be yourself and let your voice or instrument ring out. It's the main ingredient of your musical
personality.

6. LISTENING: There's no way anyone is going to play jazz or improvise well without listening
to those musicians who have come before. Through listening alone you can find ALL the an-
swers. Each musician is aresult of what they have listened to. It's easy to determine who people
have listened to by listening to them play. We all tend to use imitation and it's good to do this.
Some feel that if they listen to others they’ll just sound like them. This is not true but your ego will
try to convince you it's true. The ego hates competition or what it preceives to be competition.
Don't let it fool you. If no one listened to anyone else, why play music? Music is for everyone and
truly is a Universal Language.

7. Everyone has the ability to improvise - from the youngest chiid to the senior citizen. You
have to have desire and set aside time to work at it until moving your fingers becomes automatic
and the distance between your mind and fingers grows smaller and smaller to where you think an
idea and your fingers are already playing it. It's not magic. If it is, then magic equals hard work
and perseverance. When asked, “What is the greatest obstacle to enlightenment?” the Buddha

replied, “Laziness.” | agree! .
iv
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(6, 1. First Step ¢
PLAY 4 TIMES (J = 100) By Jamey Aebersold
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PLAY 9 TIMES (4 = 116)

2. Blue Minor
(Latin Minor Blues)

()

©

By Jamey Aebersold
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2 3. On Green Dolphin Street ¢

_ Music by Bronislau Kaper
PLAY 8 TIMES (‘I =126) Lyrics by Ned Washington

NOTE: Choruses alternate between 4/4 and 3/4. Be careful!

LATIN EbA J— , 3 ! 1?»—7
v Eb Pedal —---------——--—--=“---““~-“-“-“-“-“-““---“-“-“--“-““---~~~~
F7 E7 : 3 ] EbA C7b9
£ i . bo - 3
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____________________________ S L
1. SWING
F-7 Bb7b9 EbA
! 1 | \
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4. Guido Rides Again

© ©
PLAY 9 TIMES (J = 162) . By Jamey Aebersold
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) 5. Major Scales In 5/4 &)

PLAY 2 TIMES (d = 104) By Jamey Aebersold
A BbA C-1/F 2 2 BbA F§7+9
o

&1l =
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—
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7 !
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AbA Bb-7/Eb 2 2 AbA E7+9
)
AA B-7/E 2 2 AA F7+9 BbA+4
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. e Qi |
' |
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6. Take Five

PLAY 2 TIMES (4 = 126)
Play two full choruses, then vamp on Eb-7.

By Paul Desmond
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Ending fades out on E7.
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7. The Girl From Ipanema A

PLAY 4 TIMES (J = 112)

()

Music by Antonio Carlos Jobim
Lyrics by Vinicius de Moraes
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BlglA 53— —3— B7 F§-7 31 —3—
7 - 73
g\ h | 1 1 " QA | ©
L ] = 3 P
Do —~—— > 1
D7 G-7 3 7 3—1  Eb7 — 3
AN [ AN N
T < .I — ¢ e
—‘ v\...-_/ T —
A-7 D7+4 G-7 C7+4 |C|FA
—3—/ —— 3] \ —3— — 37
g o —T @ g <
G7 G-7 Gh7+4 FA G )
ﬂ —
s — 1
= ¢ _o o1 o_oo_o © :
SOLOS 1. \ 2.
FA G7 G-7 Gb7+4 FA Gb7+4 FA
| L s J J J J y AR 4 r J J J J J J ° =
L y A AR A 4 7 y AR 4 2 7 F JF 7 7 Z . =
FiA B7 F#-7 D7 G-7 Eb7
A-7 D7+4 G-7 C7+4 FA G7 G-7 Gb7+4 FA Gbh7+4 ﬂ}
g 7 LI g J 7 g 7 7 J J J J g J J J J J J 7 J J J J J
VA4 s JZ 7 A A A A A A 4 y A 4 8 A A A 4 z 7 7 J 7 7 [
0 -
FA Gbh7+4 FA
y4 4 .4 .4 4 y 4 .4 o7 o o g [V 4 o7 o F
4 V4 yd 7z £ Z Z L yL yL L yL L
© 1963 MCA — Duchess Music Corporation

English Words © 1963 New Thunder Music Inc.
Copyrights Renewed  All Rights Reserved
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8. Backdoor Shuffle

/

6’ Q‘
(Shuffle Blues)
PLAY 11 TIMES (J = 116) By Jamey Aebersold
F7 o
A /-\ - l ] \\
H—» = — . = —
- — I ] 5
S < ~
Bb7
I ~—r
;\L IP ] ] b= 3 b :
_ﬁ——g. o
N—r
B { = 3 3 - 7 7
- e
€T F7 D749 G7+9 C7+9 O
| = = ¥
Le) :
SOLOS
F7 Bb7
I = - = =
K i~ — Z= 7
F7 G-7 C7+9 F7 D749 G749 C7+9 G}
}I. 1, ,/ ,I /I II 1’ 1’ I/ I/ I/ .
O ~
F7 D7+9 G7+9 C7+9 F7
= . y.4 V4 V4 7 .4 7 .4 V4 V.4 .4
= W 4 4 .4 Z £ 7z £ 7 I

Play 8 times and end on F7.

International Copyright Secured. ~ All Rights Reserved.

Copyright © 2000 by Jamey Aebersold

Used by Permission.




(£ 9. Seven For Twelve £

PLAY 12 TIMES (J = 168) By John Goldsby

INTRO
C-7/F
i Oilla. | 1 N N 0
e e oy S Ly e Z z 75
T v
MELODY (BLUES)
C-1/F
I} | ° b
P4 ] / J AN
Y 4% | [ ® ) [ 7] / & (7] y ]
| FanY / Ji Ji PN
AN2V4
) . .
Bass line continues
b » F-7/Bb b
g | i ;
yi Vi N
- o |7 e (7] y ] | O
i i i P I
h oy
G-7/C
c- . - 5,4 170
| b T | [’ T b P —— 2 _—
/ AN 1 /. AN & PN
- & |/ & [7] y 2 & I/ & (Y] y 2 A -
Ji 1 Ji ‘A / / Ji ‘A
Rhythm section figures r> Xux 3 |x ) |><

Eb-7/Ab Ab7+4 {1}

~7/Bb
fﬁg ﬂ> ﬂDD |bJ '*’JDDHJ‘ Iib;wf

M

{
12Y
1

r  pf Pt

S XX ¥ X X
| N
SOLOS
C-7/F
o
i iE Z Z 7
Bass rhy. section figure continues —»
F-7/Bb C-7/F
L) 4 Ly 4
L yL
G-7/C F-7/Bb Eb—7/Ab Ab7+4 Eb-7/Ab Ab7+4 $
I[ II I, I, II II II II II II II II II I[
C-7/F
7 7 7

Ending fades out
© 1998 BASS LION PUB.
All Rights Reserved
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10. My Favorite Things A

from THE SOUND OF MUSIC

PLAY 4 TIMES (J = 126)

This arrangement alternates between a measure of 6/4 followed by a measure of 5/4.

Lyrics by Oscar Hammerstein Il
Music by Richard Rodgers

E-7 CA+4
A [A] *
(-t It
i it — o
[Y)
CA+4 A-7 D7 GA CA GA CA Fi0 B7
|
I
Y __i i_ Ll
H < H
E-7 A-7
- 4 >
@ Y L
A-T D7 GA CA GA CA F{0 B7bo
|
I
——
J = | &
E -7 FH0 B7 E-7 CA CA
~ - u ~ O
H U\_/
cio7 G/D ET+ A7 D7) GA Fi0 BT
3 )
e\ e P Poo! i
SOLOS
E-7 CA+4 A-7 D7 GA CA GA CA Fi0 B7
=' o g .4 VA & & & & 4 g J J J J g 77 J J 7 g J J J g
=' L) yL y A 4 4 & & 4 Y A 4 A AW 4 AR A 8 8 AW 4 y A A A A A
[E|E—7 A-7 A-7 D7 GA CA GA CA Fi0 B7b9
[F]E-7 Fi0 B7 E-7 CA CA C#o7  G/D E7+9  A-7 D7 G)
II II I, II II I,I,II II II II II IIII II I,
O A
GA F0 B7 GA A~7/D GA
| | F &l | el | |
S VA a8 |
| § x | |

| Play 14 times, then end on last measure.

Copyright © 1959 by Richard Rodgers and Oscar Hammerstein 11
Copyright Renewed

WILLIAMSON MUSIC owner of publication and allicd rights throughout the world

International Copyright Secured  All Rights Reserved
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