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HE presemt volume of selected violin studies is intended as a
practical companion to every violinist who might be in search
of a collection of the very best stundard exercising material,

or who in the event of traveling finds it impossible to carry a

=== complete library of all hisx necessary studies. The exercises

* have beon selected with special care in order to cover every

===/ possible brunch. and all important writers for the violin, from

==——=| the earliest classics (Corelli and Bach) to Kreutzer, Ruule,
Spohr and modern writers such as Mazas, Dont, Schradieck and

Nevoik are included, with representative exercising material

Considering the extended tield to be covered, the great number of exer-
cises included, and with a handy size of the volune in mind, it was found
necessary to present many of the studies in abridged form. In doing this
special attention has been paid to present the principal parts of each study,
and particularly those which would illustrate the purpose of the composer
to the best advantage.

In this way the entire instructive literature of the violin has been
covered in such complete fashion as to present a verituble daily reminder
of everything necessary to keep a violinist’s technique of the left and his
dexterity of the right hand in perfect trim. It is for such pructical pur-
poses that this volume of selected studies has been compiled and pub-
lished, and may it prove of genuine assistance to all violinists.

GUSTAV SAENGER.

NEw Yokk, October 1909
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The Violinist’s Daily Companion.
One Hundred and Twenty-Five
Exercises, Studies and Extracts

for the Violin.

Selected and compiled by
GUSTAV SAENGER.
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Studies in all the Major and Minor Keys.

KREUTZER. '
Alleg ro moderato. In C. (from the Famous 42 Studies.)

A4 BN 2am_8 )Y
[t =1 _awl [ 1 1 | "]}
-----!-—----

4
LN alw W ]
L T 1 T T Bl ]
(N - R S S . . -




In A minor.

- f
g{\gggzw s, i % 0y taP m‘ﬂ
~—— "i é _“ !
In G. H. LEONARD.
Moderato. ; L. 1.8 B e Re 4
3 - - . o pt o._.o_’ . -’c
2
n -~ > > >
o > 2 f;AL
p 7#11 ——
3 ==
4 -03 =2 >
Y .—P_"—‘
e 1 ' ‘};F
v - 1 1 )| I u *

ol

12288- 40



Allegro agitato. In E minor. p CAMPAGNOLL.
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Development of the Bow.  F. MAZAS,0p.36,BookI. .
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BEETHOVEN.
(Srom the Violin Concerto, Op.61.)

In D.

Anegg-o ma non troppo. o, o
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JOH. SEBASTIAN BACH.
(from the Second Sonata for One Violin.)
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DE BERIOl.
(from the 6L Air Varie.)
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8 . InA. .
Facility of the Wrist. F. MAZAS, Op. 86, Book I.

To be executed at the Tip,and using very little Bow.
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In F§ minor. (Prom the Complete Conservatory

Allegro assal. study for the Crossing of the Fingers. Method for the Violin.)
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1.) The Finger preceding that which is to be crossed over must never be raised; on the contrary,it

must stand quite close to that which is already placed.
12225'3 % A sign which means to rest a littls longer on this note.



From ki
Vivace. =~ 1 In E. MAYSEDER'S Variations.

’ g l!g y/’org. - f-./‘o/_‘o s /_o/-./_‘._t (‘of‘o

- i ; holt @191 ]
WA LA Nwen — :’;@
: I ) —— T —
e — ] S . —— - — MR- - |
= iy —{

foen

[} ————————
1
|y
'j i
4 4 3
T
E l EE ]E%##!'._J—
)] erese.
1.1—
2P lis af
) — T
2!x8-;...2. ---------------------------------------------------------------------------------------------------------------------------
sempre
restez. - DITUTPROIPITE Teeceerscanacas Teees - = = arca -
: I ~
e e A
S
- : . . p L2ly




C. SCHALL.

Ty o . ! U]

l-_"ll 1 o
\\'_LAI-_---

N\
v v
f) v ! ."' v v
Pty e— - v
L SR R Y e i T
(o iy 4 sy AmmEe =S maEe

,K-\" 3 vy
() —
+ 1
)
HIT, Sl .
v 4 ) P .. s . e
- . .
, \ (peepee .. . —_Nunmb, 2
X L3 8
4 x/ ©
> > 1 1> 1> = >

InB

Allegro vivace. /1 . by LINDPAINTNER.
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This study is marked in Spohr’s School to be played entirelyin the 81d Position.
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J. DONT, 0p.87.

In F.

To Y-

Allegro moderato.
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J. DONT, 0p.87.
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Note: Half-bow for the slurred notes in slow or moderate tempo; diminish the length when played
quickly.

In D minor. DE BERIOT.
Allegretto. (from the 1% Aér Varte.)
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In Bb.
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FIORILLO.
(from the 36 Etudes or Caprices.)
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CAMPAGNOLI.
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KREUTZER.
(from the famous 42 Studies.)

Allegro moderato.




H. SCHLOMING.

In C minor.

Moderato. (J-88)
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This study is marked in Spohr’s School to be played entirely in the 2nd Position.

inor.
Allegretto. In F mino . H. E. KAYSER, 0Op. 20, BookII.
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1 In Db. RODE.

‘.Iivace asgsal. marielé e 4 (from the 24 Caprices.)
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J. BENDA.

In Eb minor.

Moderato.
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KREUTZER.
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(from the Famous 42 Studies.)

1nor.

In Ab m
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Technical Exercises for strengthening the Fingers.

Allegro moderato.
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Exercises for the Tri_ll.
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KREUTZER.

(from the Famous 42 Studies.)
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FIORILLO.

(from the 36 Etudes or Caprices.

Exercise for the Turn.

Poco Adagio.
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Rondo from RODE’S
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KREUTZER.

Exercises for the Staccato.

26

(from the Famous 42 Studies.)
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Moderato.
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Exercises in the Seven Positions.

30

LOUIS SCHUBERT.

(from Violin School, Op. 50, Vol.1I.)

First Position.
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Exercise in the 20d Position. RODE. 81
Comodo (d = 126) ; (from the 24 Caprices.)
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Exercise in the 8td Position.

Allegrold=108); 3 ¢

32

SPOHR.
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31

Exercise in the 6th Position.
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Special Exercises for the Changing of.Posit'ions.ms

And&ntI}nO- F. MAZAS. 0p.86,Book L.
- - - 3 — - - - - -
0 1 -1 8 83N 0
n % — f’\ ﬂ.. P_’., '—'—'—q ~ > 3\ :IA
Ng 55. nﬂ Ill 1[’41I —- 1 1 —1 T T 1 : rII £
v dolce. In changing the positions avoid pressing the wrist againﬁ
- - - - - ) 4
- 4 i 4
gﬁ - Y : vy 1 o Erep,,t
. 1 o 3 r=S P { 1 } 1 +—1
oyt~ , ¥ —
¥ . e neck of the violin. _— —_—

8 | S
sz £ol i a1~ 25 3 3 '3

B I Vel Fid W hl- 1w - R .4-1--u--




. —-——-—----------—------
—---- --------------"-"-N--"-"-

Exercises in the First, Second a.nd Third Positions.
H.SCHRADIECK.
Technical Violin School, Part I.
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. . . .. 8
Exercises in the First, Second, Third and Fourth Positions. 7

H.SCHRADIECK.
Technical Violin School, Part I.
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38 Exercises through Five Positions.

H.SCHRADIECK.
12 Technical Violin School,Part I,
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Exercises through Six Positions. H. SCHRADIECK.

Pechnical Violin School, Part I.
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Exercises through all the Positions. ¢  H.SCHRADIECK,
Technical Violin School, Part I.
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40 Exercises for Change of Positions.
| ' (1-2, 2-3, 3-4 etc.) o
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Exercises for Change of Positions. . 41
(1-4, 2-5, 3-8.) o
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Exercises for Change of Positions.
(1- 6 2-7, 3 8.)
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Exercises for Change of Positions.

(1-7, 2-8,3-9.) 0.SEVCIK.
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Exercises for Change of Positions.
(1-8, 2-9,3-10.)
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Exercises for the different Styles of Bowing.

First time, down-bow n.

Second time, up-bow V. . A.CASORTL
Allegro. . (from Tke Technic of Me Bow)
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BAILLOT.
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F.HERRMANN.
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KREUTZER.
(from the Famous 42 Studies.)
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Allegro moderato. .GRUNWALD.
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Allegro moderato. ‘ H.E.KAYSER. 0p.20,Book 1.
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Allegretto. (from the Violin School, Part I1.)
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HUBERT RIES.

(from the Violin School, Part II.)
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Allegro con spirito. . CAMPAGNOLL
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ANTOINE BOHRER

X

Allegro ma non troppo.
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KREUTZER.
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Allegro ma non tanto. H.E.KAYSER. 0p.20,800kI.
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Allegro moderato.

F.MAZAS, 0p.86, Book I.
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F. MAZAS. 0p.86,Book I.
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Exercise for the old style of bowing;

keeping the bow on the strings for each note.
Allegro. CORELLL.
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Exercise for the modern style of bowmg each note,

allowing the bow to leave the strings at every note. DE BERIOT.
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Raising the Bow.

Exercise for

Allegro moderato. -
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Exercise for Tremolo Bowing.
(With Bow kept on Strings —Not with Springing Bow.)

Allegro vivo. F. MAZAS 0p.36,Book III.
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Exercises for so-called “feathered bowing™” (the bow dancing on the strings).
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WOLFF.

Moderato.
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Allegro.(d=182) H.SCHLOMING.
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Allegro con brio. DE BERIOT.
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Exercises for double notes. srom 85 Erudes or Caprices.
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At the Nut of the Bow.
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CAMPAGNOLI.

Adagio.

N2 106.
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. EREUTZER. °
(from the famous 42 Studies.)
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+ 15t & 20d fingers to be raised.
# Glide from f with 2nd finger to ¢ with 4th finger.
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JOH. SEBASTIAN BACH.
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Exercise for Syncopations.
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Exercise on the 4th String.
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DE BERIOT.
(from the 2nddir Varié.)

Allegro vivace.
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Exercise on the First String.

CAMPAGNOLI.
Allegro moderato. —
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Allegro. ' H.E.KAYSER. 0p.20, Book IIL.
grdg gthstr. . . . . 2nd¢81‘dstr - e e e .
Ne117. #:i-f‘ e =z=a

ESs SESS S
()] 3/‘/‘/—'/4-¢f-./// i

nf 87d & 4th Str. | '
V< 2~ ﬂ_—
%ﬁ; ags ;' === eSS s
> e/ .'./ ‘7—' 4 '/‘
2nd & 3rd Str, :
4 .

jcc/—ﬁwﬁ =i ”..ﬁ ;—‘F 2 ?t - ==

- ., 8rd & 4th Str.. . 2nd & grd Str__ - . - 8rd & 4th Str
= Th o
4 —‘17 _‘— _i 4"’ — lr I i L /i rl
L L + y 4 ‘ v A n
T Y Y,

- - ., endggd Str . . . . - . . . . . -
. /g L/.- /F& ’ﬁ.- 2 _
?rﬂ_“rf.”’ % P
T L;—ﬁi}g‘

- - - . astaznd Str . - - - ., ondgedsir gd&

.’/'.g' /F"/&/E/“.- /o < /E../..




76

Exercise for Tenths.

Allegro moderato. 4 H DE BERIOT.
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Exercise for Natural Harmonics.
To be played in the 8rd.Position. Touching the strings very lightly with the fingers.
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Exercise for Artificial Harmonics.

The first finger to be pressed down on the strings, and the fourth very lightly.
CARNAVAL DE VENISE.

Exercise introducing Harmonics and Chords. .
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Exercise for the Pizzicato with the fingers of the Right Hand.

Allegretto. MOZART.
o » erePfe o f
N2122. : - ! i o o
mf pizz.
f“ » g'}"i"g#" g #
CA E‘E i—

==
; = st

= =

gg Eﬁ‘hﬁgﬁ-gﬁf—' gﬁ" et «;p 334:p- =rats

()

ﬁ' L ) D i i l'["l# : ‘}t‘l' 1
#m

Exercise for the Pizzicato with the fingers of the Left Hand.

The notes with the cross(x) are to be played by the bow,

those with (o) to be played Pizzicato.
Viv)?,ce. X PAGANINI.
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Exercises for the Pizzicato with both Hands. ’9
The notes marked o to be played Pizzicato with the left hand,
those marked pizz.with the nght DE BERIOT
Allegro moderato. _ 1, T
Neize. E=E==== =ttt
© 3’ 4
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. Melody in Sustained Tones and
inger Exercises for the same purpose.
Adagio. A.CASORTI.

on the A-String,duration 1 minute.

(from the Technic of the Bow.)
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G String.

Adagio.
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