J 3 A staccato dot tells you to make a
l' note short and detached.

cresc. indicates a long crescendo. It tells you to get gradually louder until you reach the next dynamic mark.
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mp (mezzo piano) tells you to play moderately quietly.

'mf (mezzo forte) tells you to play moderately loudly:

J r A tenuto line tells you to hold the note for its full length.
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-stroke.

These are non-legato ties. They tell you to play both notes in the same bow, but to
ing.

make them slightly detached by stopping the bow for a moment in mid

This technique is sometimes called hooked bow
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F is halfway between E and F# — a semitone higher than E and a semitone lower than F#. ‘
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Look carefully at the key signature before you start each piece,
so that you can decide where to place your second finger. e

=
Look at the accompaniments for Short’nin’ bread and What shall we do with the drunken sailor? “
Check their key signatures. What do you notice? Where will you place your second finger? : S
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2nd finger.

All the tunes in this step use a mixture of both positions of the
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The next three tunes use both positions of the 2nd finger on the D string: Ffand F.
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- Watch out kookaburra! and Necturne contain four-note slurs. Play all four notes in one bow.
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A major arpeggio 59 '
A major scale 59 Jupiter, 58
A stitch in time, 14 12
A tisket, a tasket, 6 8 Kalinka, 60
Au clair de la lune, 23 18
Lavender’s blue, 47
Barcarolle, 87 62 L!ttle bird, 29
Beauty and the Beast, 86 61 Little playmates, 7
Big Ben, 34 26 London Bndge_, 54
Bobby Shafto, 3 5 London’s burning (a round), 52
Brown bread, 33 25 Long, long ago, 38
Meet the) Flintstones, 41
Call of the carousel, 48 35 I(\Aerrily we) roll along, 19
Chim chim cher-ee, 83 58 Millennium, 88
Clown dance, 21 16 Miss Mary Mac, 25
' Mobile phone, 8
Dance of the cuckoos, 68 49 Mornin gtown ride, 43
Dayd_reamer, 45 33 Muck! (a round), 62
D major arpeggio 49
D major scale 27 Nocturne, 90
Dumplins, 65 47 :
Ode to joy, 39
EastEnders, 78 55 Off to France in the morning, 36
Edelweiss, 50 37 Old MacDonald, 32
Eee-abba-dabba-dee! 12 11 One finger dance, 11
Egyptian snake dance, 71 51 On top of Old Smokey, 51
Feed the birds, 59 43 Part of your world, 74
Fiddle fanfare, 9 9 Pease pudding hot, 20
Frére Jacques, 15 13 Pizz A pizza! 2
Pizzon D, 1
G major arpeggio 49 Pop! goes the weasel, 67
G major scale 24 Puff the magic dragon, 64
G major scale and arpeggio .
(two octaves) 60 Racing driver (a round), 37
Ragamuffin’s rag, 84
Halfway down the stairs, 31 23 Road monsters, 22
Happy birthday, 79 56 Roses from the South, 46
Heigh-ho, 80 v 56 Row, row, row your boat
Hot cross buns, 18 15 (a round), 66

M
v up-bow
Q lift bow in circular motion
+ left hand pizzicato -
D.C. al Fine repeat from the beginning (Da Capo) up to Fine (the end)
D.S. al Fine repeat from % (the sign) up to Fine (the end)
s.b. slow bow
f.b. fast bow
—_—= MY zig-zag bowing pattern
—_ VMV zig-zag bowing pattern
— crescendo — get gradually louder
S diminuendo — get gradually quieter’
~ pause C
arco with bow

ostingto
pizzicato-(pizz.)
rallentando (rall.)
staccato

tenuto

a repected musical phrase

epeated musical p
plucked

get gradually slower

short and detached

with a light accent, lasting full length

page page
32 Secret agents, 28 21
Shalom (a round), 72 52
42 Short’nin’ bread, 75 54
Skye boat song, 57 42
44 Spinning wheel, 13 12
_ Stand by me, 56 41
34 Summeris icumenin (around), 73 52
22 Summer shine, 30 22
8 Suo-gdn, 16 14
40 Supercalifragilistic-
38 expialidocious, 5 7
29 v
30 Tea for two, 55 40
15 The Addams family, 81 .57
62 The hippopotamus song, 53 ‘39
19 The mocking bird, 82 57
9 The old bazaar in Cairo, 61 44
32 The shepherdess (a round), 69 49
45 The song that never stops, 26 20
The way you look tonight, 40 30
63 Troika, 44 33
Turn the glasses over (around), 35 26
2257’ - Twinkle, twinkle little bow, 24 18
24 ‘Waltz, 63 46
1 Watch out kookaburra!
38 (around),89 63
We qil stand together, 49 36
33| Welshlullaby, 16 14
5 We're off to see the Wizard, 70 = 50
A What shall we do with
48 the drunken sailor? 76 54
47 When the saints go marchingin,4 6
Whistle while you work, 27 20
28 - Windmill song, 17 ' 14
59 Winter wonderland, 77 55
17 Who will buy? 85 " .60
34 ’
48
P (piano) quiet
Vi (forte) loud
mp (mezzo piano) moderately quiet
mf {mezzo forte) moderately I}zud
allegro —  fast and lively
andante " — -ata leisurely pace
cantabile — inasinging style
con fuoco —  withfire
con spirito —  with spirit
dolce —  sweetly
espressivo —  expressively
legato —  smoothly
leggiero = lightly
maestoso —  majestically
misterioso —  mysteriously
moderato — ata moderate speed

tempo di valse -

like a waitz
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