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common substitute for the 7th chord, the 7b9 (7-9) having the identical same

The diminished chord (dim., ©) repeats itself every three 1/2-tones and is a
notes as the diminished a 1/2-tone higher, C7-9 = Db°.
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Even whole patterns and chords can be used diminished-style {every three

1/2-tones} for 7ths {and sametimes major chords):
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tones) with passing notes the whole-tone inbetween (the whole-tone scale}.

This tighter 7th chord substitute needs quicker resolve or movement.
times you can substitute the dom. augmented for the minor, i.e., for F7, yo
can use G+, which is dominant to Gm (which is dominant to the F7 chord}.

The augnented phrase (aug., +) repeats itself every four 1/2-tones (2 whole-
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The b5 is exactly 1/2 way between Do and Do of the 12-tone scale, and also
part of the diminished and augmented chord substitutes. The pivotal b5 is
useful in 7th chord passing movements: C7 - 7 (b5) to F7. The C7b5h9
chord has the same notes as Gb7, Gb7b5b9 same as C7. For C7, you can play
on bbr® (b5 of Gn - Gn goes to C7): C7 - Gn - Db (Gb7) resolving to F,

so forth. -b5 phrases can also be "traveling” note substitutes for all chords . ———e
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It's important to grasp how the triads of the 7th chord {G7) use the chordal
scale in their appearance: major triad, minor b5 triad, minor, major, minor,
major, minor, major in their succession of movement. "Bird™ would move the
entire chordal slide-scale over on the oddball minor b5 to make it a straight
minor, then change the order of minor - major - minor - mejor which puts all

in a different key (temporarily) to create same great upper level triad notes.
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In Jazz, think of minor keys as belonging to the major Do 1 whole—tone lower,

Dm in the key of C (using the C Chordal Scale movements for Dm chord notes), not
the key of F that it's written (no Spanish b6). Below is also ancther trick of
playing the identical (or similar) phrase 3 1/2-tones up for major to minor {F-Fm).
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