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Beat J

50. O homo considera/O homo de pulvere/

Contratenor / Filiae ]erusalem

Isorhythmic motet Anonymous (English, early 14th century)

Jx
F

I..x[.
: ,
T =[] s ﬁ, Al
Anl L L nund
il TR |8
Ll
TN = (T ALl
M R
. L*) - o
TNl & e 2 LN il
- o ey H- NEEE
1
peity
- llla MA ety
‘
T m =178 anl
T # fi
1
e e N2 L @l ]
b5 e 2 M
hfi.‘ ' | B '
e & RN S H
| mmt g H ama
1 1
ﬁn[d
et 4 bt [N m
il )
g . i @)
Ul < W o L
L= 8 alll| %
L L iR unnd m
| s s 5
TR el g [T & | RHH E
] Bl qm m
e 2 TN 2 LT o M| S
SN EEER b M 8
$ 5
w
=] —_
ﬁ alll m R
: : e =
m © TNl o N O |
32
™~ »| pil -
hw#d <Pdre .nxnmvdo n_.i «
J
LIS 14 IR +
SatZd [P MNoE . |§
o s g
.1l.lm -t m o« mm H .
[=% = -
B 5] i g =]
m(..l.wn P I(_M\ l*ﬂ ﬁw g ML..».

20

15

n
|
|

-

&

fo - vet

na

Cu -jus

dat com - pen-di -

a

glo ri

~bi - lis

i

| .

+
T
i
ZT

| A

= i#‘d’ =

U & =

pro

d 0

i.

=

o 1

o fidd

bt

£ LT

| HEF

o

o [ [fH

i

o L1

4 ﬁ

2 L
=i

1

-

L

>

< TN

cor
| B
—

re
y
T T
1 1

ple - cte

am
L ¢
==

Je-sum

F

-t
=

|

|

t

T 77s
T
-
T

Al

M M M MM

_ oot
R 2 N

]

T = LY Bl

1 .

TR~ [T e LT L
LA T T
TP © I.v% M )
TN € [OMe W
1
M‘IDI'HU
T 2 [T g S il
SO 8 (e ﬁ isad
1
T = (TR 2 | |elL il
[y . :
| S || 8 ML Ll
Ikl L ams uudl
ﬁ ) Tr
. 9 o o
Al 5 (e & U o]
b n e i ———! S -
L 111 (5] il
] \ w ﬁ \ p
e L“ T
L ke ] i
™| &

H i o o
nrEEEIL IREEE |
T L inn
nnEm T

g :
1L E T i

Sz il ('
b
T o 3

1 - f
e = {7z T R
T LT han

o ' e
]
il o - 44
| IR R 2 e
ﬂx%ﬂ hvnmwﬂ ﬂynmwdu mw:,
3\ 74

o= | [Th e [
= \ ; lU ; m

e = = LT

Co e
m \1E
- TRl 2 | s LAl Ll
~ L] RN Ly BRI R

R
| ¢ wlll U

L L hunn unall

1
ﬁ \HER
| 2 | & L ol
L e HH L
U o AHH
] § © N p
ﬁ (s
T = LT
s W 0l
s W L lsan
1
] fard
TS ﬁ Pl %4
PP) ' o

HH © Ha ©

sWiPE [ ® UM /M
M AR
. 2 v b

TR S TRl 2 el AL

air s LA NEED

g =t |

L] i

L = (1 =

e s (0 S |$ W

e f i

e = TR 2 L \HE

HH W - e

b MM si dol

I <
4 A o
L : un aind
I
M \

All..n . RSy o n L
el P > il
hrnmwﬂ <Bre oo N
\

[



110 THE ARS ANTIQUA
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ONC 17.

Although a few French motets of the 13th century have a quadruplum,
motets for four voices did not become common until the 14th century.
Several early examples occur in English sources, in which the fourth
voice is often labelled ‘quartus cantus’. It is usually textless and lies in the
same register as the tenor. In the tenor part of the present example the
concept of the repeated rhythmic cell or ordo is no longer evident;
repetition is, however, apparent on a larger scale, the twenty-seven bar
tenor melody being stated three times in the same rhythmic disposition.
For a discussion of isorhythm, see No. 58.

TRANSLATION

Triplum : O man, consider what rewards the transient glory of the world

gives, the nature of which encourages vain hopes. Now it flourishes; now
it withers and the rewards which it brings are useless. Now it rejoices;
now it weeps; peace, which would be pleasant to you, it brings and gives
too late. I restrain these vices of my tongue as they struggle to follow
Christ, and I seck to see the joy of heaven.

Motetus: O man, rise from the dust; quickly to embrace Jesus in heart,
words, and deed, who for your sins was harshly killed and willingly
underwent burial; He redeems you freely of His pure love, Therefore,
wretch, rejoice in His path; shun all evil and strive to live so that you will
be able to rejoice.

Tenor: O daughters of Jerusalem.



