Spiderwebs

Words and Music Gwen Stefani and Tony Kanal

Eb5 F5 BbS G5 Gm Eb
KX
6fr TT18fr 6fr | 6fr
|
134 134 134 134 134111 1333
Gtr. 7: Capo III
Intro ‘
Moderately Fast d =144
Half-Time Feel s
*Bb F Gm Eb
Gtr. 1
(slight dist.) . . g
0 $ E% % ; 5 s . £ ¥xE
) B A I K K2 | 4 L [ T b _ -
A5 ¥ - [ J [ 2 =3 E RS } I J !
&7 % i = E= e e e
o ' ‘ \ | | e
mf
6 X—%—6 1 X—X—1 X 3 X—%—3 6 X—X—+6
T & Y.y g 4 y vy o4 v 2 Yy 2 Q Yy _ Yy __ o
| | v N sy A 1 N ) T n i N N J 14 N N U
r 2 A" Y r 2 n Y Y Lo ] Y. L] Y . a2 Q A"4 X 2
A 7 *—X—7 2 X—X—2 X 3 *—X—3 8 *x—X—38
D
D
Bass Fig. 1 End Bass Fig. 1
Bass
y | { ) —
%b:.’t: - i e S I e e d— N1 }f' D e e
e = e ST e S P
| L4 ———
0—3—+6 +—0 —+—=6
A 4 L 0O 2 0 1 H ] n 0
B 1 1 . . —3— ” —t+—0—-=0 3 3—0
B . IA L} T v 4
*Chord symbols reflect implied tonality.
Gtr. 1 tacet End Half-Time Feel
Bb F Gm N.C.
#Girs. 2 & 3 (dist.)
0 5 & 53 ° o o P o —
’|rl L 93 R . %3 i y b —— [al : be B \6 he. \ﬁ» | 1]
(D L - 4“ - F — { I - - D~ - 2
o S o I I— [ o o ; =~
X—X—=6 X—X—+6 1 X—X—+—+ X—%—3 X—X—3—3
Y Y H Y Y £ L Y A"2 4 4 Y Yy L] A"2 Y a 2
N N v N N 4 T ) N 1 1§ N N J N ) b d
"4 X by 2 Yy Y by & n A4 Y Y n Y A"4 2 A2 Y o 2 (+] Q by A by 4 o I~
rAY EAY T N [AY T (3 N A [4 = [AY N ) N N ) 4 U U T T v v
Y Y Y Y Y Y [+] r 4
XX —Xk—X—X—XK—8—7
3 r o i< 2 2 AYA Y
\4 v = 4 v 4 A) N
< o
A*J d
: '
o) | P I ol I | t N [ ] T — I 1 ! |
e e = e e S e
14 [ 4 [ 4 L4 o I —— -
2 0O 4 4 0 0
U 4 L\ ¥ T v v
1 1 6—3 —1+—0 ¢ 3—3—1+—+0
L 4 L3 L] Q
1 1 + 3 3

10

*composite arrangement

© Copyright 1995 by MCA MUSIC PUBLISHING, A Division of UNIVERSAL STUDIOS, INC. and KNOCK YOURSELF OUT MUSIC
All Rights Controlled and Administered by MCA MUSIC PUBLISHING, A Division of UNIVERSAL STUDIOS, INC.

International Copyright Secured  All Rights Reserved
MC A music publishing



Bass: w/ Bass Fill 1, 2nd time

Bb

b - E - | = ! ]
: { | | e
1. You
2. You'rein -
Riff A End Riff A

8vg Svg

8va 8va ® 8"; 8va Sva ».

A - ® Joco ® Joco -~ loco — loco ®  Joco ® Joco =
& e = —— ; £ e |
K- -1 ] - ] P 1 I § o i

o oy rlr o O o 0

PM. ___, PM. _____ JPH PM. __ . JPHPM.______ J PH.  PM.__ PH PM. ______ (PH PM. JPH PM_____. 4 PH
simile on repeat
AN ANAA
. 10 10
Q. ] Q L) [+] Q
. U U v A*J A*J L]
8 8
6—=6 6 6 6 6 6 6—6 6 6 6 6 6
pitch: D
simile on repeat
: 3
4 L1 1 ¥~ -3 o L 8 L | 1 '~ 2
—1 t 1 5 5—3 1 1 1 5 3
L 2 1 2 4 2 L] n
T 4 L v T v T 4
Verse
Gtrs. 2 & 3: w/ Riff A, 1 1/2 times, simile
Bass: w/ Bass Fig. 2, 1 1/2 times, simile
T T K | - SCa— o -y ——
N r e e 8 5o de |
7 o = . — i | 17 i v |
think that __ we con - nect; that the chem - is B try’s _ cor - rect? _
trud - ing __ on what’s mine, and ou’re tak ing __ u m time. _
g y g p y
Al Bass: w/ Bass Fill 2, 2nd time
— ey e e — —
S — o e 1 = | 74 i i 1 i ettt - dg @ g
. Your words walk right . through _ my ears, pre - sum - ing
- Don’t have the cour - age_ in - side me to tell you,
\ N \ |
| S — T N N I N 1
— i e S T E—— ﬁ B — — ﬁ!), e S — 1
o — T — ® L ) ) ]
- L 42 L 44 |4 4
1 o L] 1I 4 1 1 I~ [~ 2
4 4 n T M n 4 ) T ~ 4 '
J T J T J
Bass Fill 1 Bass Fill 2
Bass Bass —
R e 7
‘)b o — D - i T m— i
—_—
P S
2—3—2
T o T a 5 a
A I~ d I~ 2 A 4 v v v
B 1[ ' ~ 4 B T

11



|

- E— -

I'm_

ni
)

And now
Com - mu

|

P.M.

NN

Eb5

Pre-Chorus
Gtr, 2

—

Gtr. 3

33—

(Gtr. 3 cont. in slash)

— 3

N.C.

hear.
be.”

I

me

ERREEEEEEE

what
let _
loco

PM.____,

PH. PM.

(just)

like

b

1
“Please

P

Gtrs. 2& 3

—9—; 4’)

I'm

You've

e

.

ning. __
sion.

Y

PM. ooy

va

G5
spin

simile on repeat

{,.

,,..Hm -

ekl

B

/
you’re

in

o

L3

P

the web
tel - e - phon - ic

opv-

33—

|

P.M.

o

Bb5

P.M.

the,

in
tion, ___

e
160
LAY
{+]
U

pitch: D

1n
U
Q
U

PM.

YRR YRR

749,,] %7;'%77777 - =

F5
stuck
ca

Bass

10

410

12



Gtrs. 4 & 5: w/ Fill 1

% Chorus

Eb5 Bb

) ) ) ) ) ) ) (cont. in notation)

- . Jig Pa— e - & o 5
e 5 1 - ¢ i e ¢ o 0
;;j/f,,,r., P - Y ———— I I i I ] : ]

got me for your prey... Sor - ry, I'm not home right now. I'm

lan - nin, my es - cape... (Ah.

P 2

Girs.
2&3 RiffB
fh8—8 e | - i =
L R—— b i  — i j ] ] ! ! ——]
o ° v e ¥ 6 9 e e 3
PM. _____ 5 *
§
Q
g8
& & 6 1 1 1 1 1 1 1 8
e e s e s e | e e e g e
Q,ﬂohr i : f — ! — o -—o o o o o o o |
5
6 6 6 6 6 6 6 & 1 1 ] 1 1 1 4 1
*Both gtrs. produce random P.H. throughout Chorus.
F Gm N.C.(Eb)
e 4. Y .
— ke e e——e o o o — [ i !
P [ S| | | I | il I lr( = _____J
{ I | 1 ! | { 1 | I Py | & =m — _ .
o . | . 7
walk -ing in - to  spi - der-webs, so leave a mes-sage and I'll call you back.
)
End Riff B
o | | , )
D ' = P — e ]
%&::‘:—::::;;t##;tﬁ;:‘ BT =
- o - = 4 @ - h—. H—.
A A | I~ 2 2 4 H
\*) U ) = 4 4 T v
t—t—t—t—t—4—+—6—1 3 3 3 3 3 3 3 g
i i ! ]  E—, — | ! | ] 1 1 e e —ﬁ—i”j
———f———J oo @ o o o o 0 & & o ¢ o o ¢ I ! : ‘ 3
4 4 N O
T T A3 v
3 3 1 &
1 1 1 1 1 1 1 1 3 3 3 3 3 3 3 3
Fill 1
Grr.aqdist)
17 S B A "ﬂ
%,_’:l: H
mf steady gliss.
w/ slide
T 10
H 10
A 18
P LA
=]
Gtr. 5 (dist.)
n |
|7 S A
M L |
O % o — =
o ©
mf steady gliss.
w/ slide
-
1
A
D Q
D H
L)

13



(1. I 2.
Gtrs. 2 & 3: w/ Riff B
Bb F Gm N.C.(Eb) N.C.(Eb)

leave a mes-sage and I'll call you back. you back._
(Ah ) -

D e e =
o e et e e e S s s s s s e

4 4+ 00 hd 1+ 4 o o
T T U "3 T ¥ v v
4 4 L | 4 L1 L1 4 L | 2 [+] [+] ¢} 2 2 2 Q N0 10 10 10 10 10 1040 2 n L1 0 ] 2 1 6
T L} T T L T T T A*d U p*d v L) L3 v v T ™ W LA LA L v LA 4 ) T v, 4 b4 L) A\
Bb ‘ F Gm N.C.(Eb)
23 o — . . S
)b a_' e — — 3 o 2- o z 2 RE -
y 4 L L ] [ 122 22 - (Y] o/ 1] I (R R ! F ' ;’ e ”7'7”7'7”’4 7“
(0 i | — = = = —_— =
S L A
it’s all your ____ fault; __ I screen my phone __ calls. _ No
Rhy. Fig. 1
Girs. 2 & 3

e

‘$lesene
(Y0} Y .

-h/0 000

-4 0 e80!
qaeeee

4 P Py n
T J ~d U
2 2 4 2 2 2
d d T E. £ J
2 a2 2 2 2 2
R ' z . R J
Q 2 ) c L
v I 4 4 ¥
4 4 2 2 n o 3 L & r3 I o a9 2 4 o
T T 0 L e B4 5 o O 0 Y 4 £ 7 T U
4 4 4 2 2 2 2
T T T 4 4 o I

Bass Fig. 3 End Bass Fig. 3

+—t+—0—=06
1 1 01 Y 4 Y 3 3 1 0
T T A" T v T AY v hd T hd
1 4 —+—0—1+—90 3 3 6—3—6—3—6
Gtrs. 2 & 3: w/ Rhy. Fig. 1 To Coda{]}
Bass: w/ Bass Fig. 3
Bb F Gm N.C.(Eb)
T
. S o N
0 T ‘D 2 - I -:!- - » b. I = i = - £ h-i T g £ I’ 2 ‘
- o Py o E 3 —
@’ i —F = r = - T F—ry
g L. mat ) ter 0 calls, _ I got- ta screen - my phone ___  calls.
2. mat-ter, mat-ter, mat-ter, mat-ter,




Guitar Solo
Gm Eb
Rhy. Fig. 2 End Rhy. Fig. 2

0000000000000 0000070700 07777777

*Gir. 6 (dist.) .~ /\P-/-\ ST T Ay ———

*#Gtr. 7 (clean)

mf w/ chorus

let ring throughout

D
-~

<D
q

E
5

[\t
]

4 § A C =4
o v Vv v
6—6—6—F6 6—6—6 6 6—5
3—3—3—3—6—3 3 3—3—3—6—3—3—3 6
*Backwards gtr. arr. for gtr.
**Capo at 3rd fret. Capo becomes “0” in TAB.
TRhythm is produced by switching toggle switch back & forth between on & off positions.
Gtrs. 2 & 3: w/ Rhy. Fig. 2
Gm Eb ;
2022222222222
Gir.6 T /\Jﬁ
{ }J f ‘\P_ f g 1|'— ﬁ T -IF :F T = i i X
R S S R ! A ; i 7 SR A . S — P o | 1 > o 2 tH
o _ | S , H= s
Y] S i ;
full
. AMAMAMATA J
5 6 6 5 6 8
e 2 I~ n n H
7 5 3 2 0
Gtr. 7
— 3 —3
i — I | T T T | [ S) il
| T ~o — I I o il
& = = } == i
0
¢ 0
8 0
4 4
2 3

'~
w
©w
ow
w

@
(%]
w
w
»
w0
w
@
<
[°%]
<
w
»
(3]
<
w
»
»
1,5

15



Bridge
Gtrs. 2 & 3: w/ Rhy. Fig. 2, 3 times

Gtr. 6 tacet

Gm Eb

- N T i T ui 4 T % 5 .

b e 2 | | — = =]

AD—— | & : I — = ¢ I

Now it’s gone too deep. You

(Now it’s gone too

Gtr. 7 3 —3
- - i - —

810 &
& & & A Q 2 Q ! 10 10 1_9 16 £:1
v v A\ A\ A*J U U U w LAY W v
3I—83—3—3 6333 3I—3—3 6333
Gm ‘ Eb
- ‘LL ‘] ¢ . ol . 4 9 -
s —— == s
| t ! Jf‘ﬁ‘* — = = v r i
wake me in my sleep. My
deep Wake me in my

=]
L=

-]
<

N
w

P
<
»

»

<

w
w
2%y
P
w
W
w
w
©w

dreams be - come night - mares ‘cause  you're
sleep. Dreams be - come night - mares.
— 3/ﬁ — 3
e . e | e o .
,_ﬂ‘ ,,‘,#. # If’ | I‘I- :ﬁf o— | - i
6
6
0 Tal
4 - 2 o
2 3

;W_B;‘ m- I 2 F e - ,7;7 T B
s i B e T e B o B B == ﬁﬁ =rrr Jﬁ. £ J - ij——i

(4,3

P
P
»
»
P

P
»
-]

©w
w
w
(%)
P»
0
0
i~
w
o]
-
't
(=21
@
w
L]
»
o

16



D.S. al Coda

(take 2nd ending)
Gtr. 7 tacet
N.C.(Eb) ﬁ
N
bl J ﬁl %i . z2N
Tz o [ o | ) n
= Ze o —= i
— ] I —— - e
in my ears.
Ring - ing in my...)
Gtrs.2& 3
Gtrs.2&3 [ To—
O |, = J:oc 4 o & o o P - | JJJJJ JJJJF'—’—3?
= = | P *
R s f‘?‘ﬁf?:fﬁﬁ R ——— v -
~ v Gtr. 2
divisi
3 3 3 33 3 3—3 3—>5—5—5
L.’ 2 2 n I L} A A A A fa -3
J 4 J 4 J hnd g - v R v
0 0 & 0—F0 0 0—90 0—2—2—2
0 90 0 0 6—0 ] —t+—t+—3—3—3
X X X X--X 813
3—3—3 3 3I—3—3 3 3
B . PN .
%j; e E F — f— — I 1 e o S SN o s i
v [ | 4 | I r | L 1 | 1 | 1 | h . " { I
7 7 7 7 7 7
5 5 5 5 5 5
v d A r-3 a Q 2 [+] 10 10 10 19 419 19 12 12 LT~
6——6—6—8—8—8—10—10 10—12—12—12 13——15
@Coda
Gtrs. 2 & 3: w/ Riff B, 5 3/4 times, simile
Bb F Gm N.C.(Eb)
o Lo ™, .
Ay - 2 =
ry I & [ | | 1 | | I L7 |
\3/ i i i — | i I — I 1 — N A —
Oo, a  spi- der-web leave a mes-sage and I'll call you back

6—33—3 —3 4 +—0—+6 1 1
+—1 1 6—3—3—3 6—3 —1 1 6—1 3 3 3
+—1 1 3—3 3
Bass: w/ Bass Fig. 4
Al Bb F Gm N.C.(Eb)
,,,,,, Bl — = e — - . S —
et i —— m e e e e e o4& - |
VO e I y I 1 | I 1 I | IV/ ] | I | | I I r | Z 1
I’'m walk-ing in - to spi - der-webs, so leave a mes-sage and T'll call you back.
w/ ad lib. Bkgd. Voc. :
Bb F Gm N.C.(Eb)
N /—\
h 2 e o = £ £ e
17 A ) L/ I I [ = T Py I [ 1 ) » ]
_@;b_.—. B AN P _V i__l I I : I : KP [ [ : IF Ib B ra 1
’d f— o I ' I I T i A ——
I’s all your __ fault; _ I screen my phone _ calls.
Bass Fig. 5 End Bass F1g 5
,,K?,‘,,Ir;,,,r—% s ,ﬁ,,,,

L | L | 0 0O 1 4
4 4 4 4 4 4 4 4 4 Q Q 2 0 [+] 20 [+] Q 16 n 10 10 40 101010 in ! ! hd hd L] ' a2 ' 2
T T T T T T T T T U U U v v L4 v U k'] A" EA U o LA BN AV A LY LL*J 7 J )
Bass: w/ Bass Fig. 5, 2 3/4 times
Bb F Gm N.C.(Eb)
T
T T
. PEfefe = ey oo PP e F v e
] 4 . . 13 |t | ¥ | | | | { | | 4 » . _(
p S Y B i : " i " I — i i - ; : E— i T e e 73
N7 |k | | I | | | | I [y 1
%j!” B | ; " . ] I I T B S—
No mat-ter, mat-ter, mat-ter who calls, ~ I got-ta screen my phone calls. _

17



who __

=
1)

=
to

==

f
53

—

fault. _
s £
| —
mat - ter
[
I'm walk - ing

=

.

No
spi - der - webs, _

N.C.(Eb)

your
LTy

+
Bass: w/ Bass Fig. 1, simile, till fade

Bb

Gtrs. 2 & 3 tacet
w/ ad lib. Lead Voc.

all
Gm
F

S

I

It’s
in - to

ing

Gm

‘/-\-

Wi

I'm walk -

calls.
g1

fault. __
Bass: w/ Bass Fi
Bb

»
1/

A Tempo

you back.

Outro
Eb

|
IT

who

1—4%—}/—00 -

: ; f—

call

ooy

ter
full

Oh.

your
P.H.

Sva
ru

pitch: D

mat

iFi -

all

Gur. 2
Gtr. 3
divisi
a9
VY

No

mes - sage and

It’s

e

a

calls.

f:#—h?

leave

blr?’

4

N.C.(Eb)
rit.

Gm
i

*Grs. | & 8 (slight dist.}
*composite arrangement

Gtrs. 2 & 3

e
3

p-e
£

X
K.

I
| I
[ 1
| |

S

Gurs. 1&8
b
v

Play 5 Times and Fade

Eb

simile on repeats

Gm

]
VAN

you back.

call

ru

mes - sage and
P

a

leave

ah,

spi - der - webs, _

Db

==

18



