Bob Cranshaw

o
3 E N Y
o ad
s T 4
? A -3
7 N 5 "( o i & 1
lY K
LN 2
% i
",

Transcribed by FRED BOKBDEN
from VOL. 42 "BLUOES"
wesrsd of Jamey Aebersold'’s PIay-A-Longﬁ'gries

U.S $4.95



CONTENTS

INTRODUCTION ...ttt iiiiiieencnennnn 1
THEBLUESFORM ... ..o 2
TURNAROUNDS . .. ittt e 3
BbBLUES..........ociiiiiiat, Cevaseensesareenens 4
BBLUES . ... ittt eeiaaenes . 6
CBLUES............... Crererssesesesasenens veveees 8
DbBLUES............ ..o Cetecaeseccanaaenosean 10
DBLUES.........ciiiiiiiiian.. et .12
Eb BLUES...... ceeeeens Ceteeeneeaas Ceteeeeaeaa 15
EBLUES............... Ceeeeaes chesesesesencrenaias 18
FBLUES.......... Cheeeeeaeaes Chteeeiesetae e 20
F#BLUES....... Ceeeeees Ceerasestseecnaenesaenanaoe 22
SCALE SYLLABUS........... ceeees Cereeeieaas ceeeeen 25
GBLUES ... i i i ittt tntiecarannens 26
AbBLUES .. ... i i ittt iiaa e 28
ABLUES ... i i i it ieeeeennenens 30

INTRODUCTION

Melborne Robert (Bob) Cranshaw was born in Evanston, Illinois, a suburb of Chicago, on December 10, 1932, the son of a
drummer and brother of a pianist. He took piano lessons beginning atage five and studied drums from fourth grade through college
as well as bass in his high school and college years. He received his degree in Music Therapy from Roosevelt University in
Chicago, but has yet to use it because of his busy career as a performing musician. He played tuba while he was in the army in
Korea in the early fifties. His first professional jobs were in Chicago about 1957 with Eddie Harris and Walter Perkins, and when
Perkins formed the MJT + 3, Cranshaw was acharter member. The group moved to New Y ork in 1960, but by late 1961 Cranshaw,
who with Perkins had appeared with Sonny Rollins at the first Playboy Festival when they were in Chicago, became a regular
member of the Rollins group that also featured Jim Hall on guitar. In the early sixties he also worked with Carmen McRae, Joe
Williams, Junior Mance and others, and by the middle sixties he was a busy studio musician as well. Like a few other top bassists
in New York, a listing of Cranshaw's recording credits looks like a telephone directory, running from Pepper Adams to Joe
Zawinul.

Outside jazz he has shown his versatility, working on such motion pictures as The Pawnbroker, The Anderson Tapes and Close
Encountersof the Third Kind; television credits include Saturday Night Live and Sesame Street. In the mid-seventies he switched
mostly toelectric bass, though he does very little playing in situations that would seem tocall for it, and unlike mostelectric bassists
he gets a sound out of the instrument that is totally compatible with mainstream jazz. Inrecent years he hasn't travelled as much
as in the past, working Broadway shows such as Jesus Christ Superstar and Lena Horne's one lady show as well as jazz dates in
New York. Buthe still travels occassionally with Milt Jackson or Sonny Rollins, and sometimes with such singers as Frank Sinatra,
Liza Minelli and Charles Aznavour. It would seem at this writing that Bob Cranshaw is in as much demand as many physicians
- and like a physician, if he ever wants to retire, he may have to leave town.

Phil Bailey
October 2, 1988

Published by Graphics by Pete & Susan Gearhart
JAMEY AEBERSOLD Autography by Fred Bowden
1211 Aebersold Drive

New Albany, IN 471
ew Albany 50 COPYRIGHT © 1988 BY JAMEY AEBERSOLD

International Copyright Secured




- THE BLUES FORM

The basic 12 bar blues uses these chords/scales . . . a dominant 7th built on the root or tonic of the key, a
dominant 7th built on the fourth tone, and a dominant 7th built on the fifth of the key you are in. For example,
blues in the key of F uses F7, Bb7 and C7; all dominant 7th qualities. A dominant 7th scale is the same as
a major scale but the 7th is lowered one-half step.

A very basic blues progression would look like this:

(KEY OF F)

1. ” F7,F7 ,F7 lF?,Bb7,Bb7|F7 ,F7 IC7‘C7 lF?,F7”
The nextseveral examples will illustrate how the present blues progression used on the play-a-long may have
evolved.

2. F17 F7 F7 | F7 | Bb7 | Bb7 | F7 F7 C7 Bb7 | F7 | C7

3. F7 | Bb7| F7 { F7 | Bb7 | Bb7 | F7 | F7 | G- | C7 | F7 | CT7

n V7 1
4. F7 | Bb7 F7 F7 Bb7 Bb7 F7 D71 G- C7 F71| C7
1 V7 |
5. F7 Bb7 | F7 , C- F7 ' Bb7 , Bb7 , F7 A9 D7 , G- ‘ C7 F7 D7 ,G— C17
11 Vg I m Vip I V7 I Turnaround _ iy
6. F7 | Bb7 ' F7 C- F1 Bb7 Bb7 F7 AD D7*9 G- C7T| A- D7 , G- C7
o vq Iz m Vlig | O V7 L_’I‘grga_[ogn_q o

A blues chord progression that Charlie Parker used on "Blues For Alice" and "Chi Chi" uses descending root
movement coupled with a cycle of fourths (upward). This is sometimes called "Bird Blues."

”F,BOA?,D— G7|c- F7IBbA,Bb-,A—,Ab-!G-IC7,A-— D7,G- cv”

See volume 2 "Nothin' But Blues" for a Bird Blues practice track.

Blues in minor keys has been popular with jazz musicians. "Mr. P.C." by John Coltrane is a favorite and uses

this standard minor blues progression, ("Mr. P.C." is included in Volume 27 - "John Coltrane"” play-a-long
set.):

” c—lc—,c—,c— c7+9,! F—l F—lc—lc-,Do ,67*9’0—’ D9 G7*9

Herbie Hancock's "Watermelon Man" is often called a 16-bar blues. It can be found on Volume 11 - "Herbie
Hancock" play-a-long set.



On this page I will list additional Blues progressions that jazz musicians have played. The secretis to be able
to mentally hear the chord/scale progressions before you actually play them. Bassists need to be aware of
all the possibile chord/scale alterations in order to be an effective part of the rhythm section or soloist.

Key of F Chord progression to Dance of The Infidels by Bud Powell
1 “FA 'Bb? 'A— G- IF#— B7 ]Bb? ‘ 7 ,
Bb- Eb7

| A - | Ab- Db7|G - |Db- Gb7 |F7 D7 |G- C7 |
2, l|IB- ET |A- D7 IG- C7 |F#- B7 |Bb7 IBb- Eb7 |
\A-— lAb— Db7|G— C7 |Db- Gb7|A- D7 |G- CT H
Db- Gb7
3. IF7 F#°lG- Ab° IF7 C#-1C- F7 |Bba IBb- Eb7 |
IAbA lAb— Db7leA G- C7 A- D7 |G- CT7 H
F7 D7 !Db- Gb7
Modal Blues 4, [IF7 | Bb7 BO°7 IC- C#-1C- F7 |BbT l 7 |
|A7 |D7 |G7 C7 A- D7 |G- CT “

A® D7 IGT CT
5 llc-/F | % (4 lc- F7 | F-/Bb | 7 I
|C-/F | /. |G ~/C I 7. |C-/F | 7. Il

The Blues is usually thought of as being three 4-bar phrases. You should experiment with interchanging the
three 4-bar phrases. Take a 4-bar section from one blues and insert it in another. This is one way of arriving
at new blues progressions.

TURNAROUNDS

The last two bars of the Blues is called the TURNAROUND. There are are various TURNAROUNDS and
it's helpful to know them all as you never know which one a player may choose.

TURNAROUNDS for F BLUES -- last two measures of Blues

Bar 11 Bar 12 Bar 11 Bar 12 Bar 11 Bar 12

| ¥7 | c7 | | ap 7 | G- c7] | A7 D7 | Dba C7 |
” F7 ,G7 C7 ” | A- Ab-| G- c7 ” || A7 D7 | Dba Gb7 ||
| ¥7 o7 |67 7 | | a- ab7 | Dba 7 | | A- D7 | Db- Gb7 |
” F7 D7 | G- c7 || | A7 D7 I G7 C7 |i | a7 D7 | Db- GbT |
| A- D7) G- c7] | a7 p7] G- c7 | | a- ab-| G- ab]|

You'll find the first chord/scale in bar 11 is interchangeable. It can be F7, A -, A@ or A7. When the Db -
G7 sound is played in Bar 12, we call it the TRITONE SUBSTITUTION (TRITONE SUB).

NOTE: On the Volume 42 LP or cassette, each recorded track utilizes two
different chord progressions. A triangle is sounded on the 11th bar to
indicate the beginning of the second blues chord progressions.
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1. Bb BLUES
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2. B BLUES
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3. C BLUES
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4. Db BLUES
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5. D BLUES

J=138
PLAY 12 CHORUSES Bossa Nova
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6. Eb BLUES
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7. E BLUES
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8. F BLUES
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9. F# BLUES
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CHORD SYMBOL

c

c7 FIVE BASIC
c- CATEGORIES
co

Co

SCALE SYLLABUS

SCALE NAME

Major

Dominant 7th

Minor (Dorian)

Half Dim.(Locrian)
Diminished(8 tone scale)

. MAJOR SCALE CHOICES

SCALE NAME

cAf(can be written C )
Ca+

clp6

CB+s5,+4

c

c
c

c
2. DOMINANT 7th

SCALE CHOICES

c7
C7+4

C7b6

c7+ (has #4 & #5)

c7b9 (also has #9,#4)
c7+9 (also has b9,#4,#5)
c?

c7

. MINOR SCALE CHOICES *

Major(don't emphasize the 4th)
Lydian(major scale with +4)

Harsonic Major
Lydian Augmented
Augmented

Diminished(begin with H step)

Blues Scale

Major Pentatonic
SCALE NAME

Dominant 7th

Lydian Dominant

Hindu

Whole Tone (6 tone scale)

Diminished(begin with H step)

Diminished Whole Tone
Blues Scale

Major Pentatonic
SCALE NAME

C- or C-7

C- (maj.7th)

C- or 6-7

C- or C-7

C- (b6 and maj 7th)
C- or C-7

C- or C-7

C- or C-b6

C- or C-7

HALF DIMINISHED
SCALE CHOICES

Ninor (Dorian)

Nelodic Minor (ascending)

Blues Scale

Pentatonic {Minor Pentatonic)

Harmonic Rinor

Diminished(begin with W step)

Phrygian
Pure or Natural minor
Bebop Scale

SCALE NAME

Half Diminished(Locrian)

Half Diminished #2(Locrian #2)

Diminished (8 tone scale)

co
co #2

5. DIMINISHED SCALE CHOICE SCALE NAME
Co

6. DOMINANT 7th SCALE NAME

SUSPENDED 4th

C? sus &
C? sus &

Dom.7th scale but don't
emphasize the third

Major Pentatonic built on b7

WHOLE & HALF STEP BASIC CHORD
CONSTRUCTION SCALE IN KEY OF C IN KEY OF C
WWHWWWH CDEFGABC CEGBD
WWHWWHW CDEFPGABbC CEGBbD
WHWWWHW CDEbFGABbC CEbGBbD
HWWHWWW C Db Eb F Gb Ab Bb C C Eb Gb Bb
WHWHWHWH CDEbFGb AbABC C Eb Gb A(Bbb)
W & H CONSTRUCTION SCALE IN KEY OF C CHORD IN C
WHHWWWH CDEFGABC CEGBD
WWWHWWH CDEFIGABC CEGBD
WWHWH-3H CDEFGABC CEGBD
WWWWHWH CDEF#GIABC CEGIBD
-3H-3H-3H CDFEGANBC CEGBD
HWHWHWHW cCobO¥ EF# GABLC CEGBD
-3WHH-3W CEbFFIGBbC CEGBD
N W -3 W -3 CDEGAC CEGB
W & H CONSTRUCTION SCALE IN KEY OF C CHORD IN C
WWHWWHW CDEFPGABbC CEGBbD
WWWHWHW CDEFFGABbC CEGBbD
WWHWHWW CDEFGAbBbC CEGBbD
WWWHWWW CDEF#GIBbC CEGIBLD
HYWHWHWHW CDb%BPlGABbC C E G Bb Db (D#)
HWAWWWW C Db E F# G# Bb C C E G# Bb D#(Db)
-3IWHH -3 W CEb FFfGBbC CEGBbD (DF)
N W -3 W -3 CDEGAC CEGBbD
W & H CONSTRUCTION SCALE IN KEY OF C CHORD IN C
WHNWWHN CDEbFGABLC CEb GBDF
WHWWNWH CDELBbFGABC CEbGBDF
~3MHH-3N CEbFF#GBb C C Eb 6 Bb D(F)
3N -30N CEbFG6BbC CebGBbO
WHWWH-3H COEbFGAbDBC CEbGBDF
WHEHWNHKNH CDEbFFFGFABC CEbGBDF
HWWWHNY CObEbF GAbBbC C Eb 6 Bb
WHNY YN CDEbF GAbBbC CEbGBbDF
WHHHWMWYWHNWN CDEbEFGABbC CEbGBbDF
W_& H CONSTRUCTION SCALE IN KEY OF C CHORD IN C
CDb Eb FGb Ab Bb C C Eb Gb Bb
BWWHWWW CDEb FGb Ab Bb C C Eb Gb Bb D
WHWHWWW
W & H CONSTRUCTION SCALE IN KEY OF C CHORD IN C
WHWHWHWE CDEbFGb Ab ABC CEbGb A
W & H CONSTRUCTION SCALE IN KEY OF C CHORD IN C
W-3WWHW COFGABbC CFGBLD
WWN-3WN-3 Bb CDF G Bb CFGBLD

NOTE: The above chord symbol guide is my system of notation. I feel it best represents the sounds I hear in jaze.

The player should be aware that each chord symbol represents a series of tones called a scale.
would appear to have only a raised 9th it also has a b9,+4 & +5.
3rd,+4,+5,b7 & root (C,Db,D#,E,F#,G#,Bb,C).

Diminished Whole Tone sometimes called Super Locrian or Altered Scale.
C7b9 appears to have only one altered tone (b9) but actually has three: b9, +9, and +4. The entire scale

looks like this:

Root ,b9,49,3rd,+4,5th,6th,b7, & root

and my chord symbol abbreviation is C7b9.

All scales under the Dominant 7th category are scales that embelligh the basic Dominant 7th sound.

(C,Db,D#,E,F#,G,A,Bb,C) .

Even though a C7+9
The entire C7+9 scale would look like: Root,b9,+9,
My chord symbol abbreviation is C749 and the name of this scale is

This 1is called a Diminished scale

Some

scales provide much more tension than the basic dominant 7th sound and require practice and patience to grasp the
1 encourage you to work with the first side of Volume 3 "The II-V7-1 Progression" since
it emphasizes Diminished Whole Tone scales and chords as well as Diminished scales and chords.

essence of their meaning.

*

In category #3, MINOR SCALE CHOICES, the PURE MINOR scale choice is not used very often.
order of preference to be Dorian, Melodic, Blues, Pentatonic, and then any of the resaining Minor scale
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