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IN Two - Swing 8ths
h = 72
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 
 

G‹'4 G‹% G‹^#11

E¨/G G‹ 1.




G‹


[s_y_n_t_h_._]

trumpet enters 2nd time (ad lib.)

As played on Miles Davis' "Tutu" (1986, Warner Bros.)

  
MARCUS MILLER

TUTU

 
[d_r_o_p_ _D_ _t_u_n_e_d_ _f_r_e_t_t_e_d_ _b_a_s_s_]

( ) {t`r`u`m`p`e`t` `a`d` `l`i`b`.`}

 

 
{s`a`m`p`l`e` `f`r`e`t`l`e`s`s` `b`a`s`s` `f`i`l`l`}

( )
3

 trumpet & synth.

synth.


[A]

 

  
 

( ) trumpet ad lib.   
 

 


   


 

                  

                    

           
          

              
  

                 

    


      

                    

                  



μ
D‹% μ G‹

2.

G‹




3.

G‹'4 G‹% G‹^#11

E¨/G G‹

μ D‹% μ G‹

 (trp. plays top note of each synth. voicing)
synth.



 

 ( ) trumpet ad lib.   
synth.


  fretless bass fill   fretted bass

    
  

 trumpet & synth.

synth.


[B]

 

 
 

 
synth.



 

      



              

                   

  
  


  

        

                

              
  

                  

    


          

                    

  



                           
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G‹

 
 




G‹

 
 




 
 

G‹'4 G‹% G‹^#11 E¨/G




G‹ 1. 2.

 ( )
{t`r`u`m`p`e`t` `a`d` `l`i`b`.`}
fretless bass fill  gliss. gliss.

  (omit 1st time)
{t`r`u`m`p`e`t` `a`d` `l`i`b`.`}

synth.
[C] play 4 times

 
[b_a_s_s_e_s_ _a_d_ _l_i_b_._ _o_n_ _r_e_p_e_a_t_s_]

( )
(

{f`r`e`t`l`e`s`s` `b`a`s`s`}




)  

 
(1st x only)

(G‹ )

{t`r`u`m`p`e`t` `a`d` `l`i`b`.`}[D]

 
[1_s_t_ _x_:_ _b_a_s_s_ _l_i_n_e_ _i_s_ _p_l_a_y_e_d_ _o_n_ _a_ _s_y_n_t_h_._ _-_ _f_r_e_t_t_e_d_ _&_ _f_r_e_t_l_e_s_s_ _b_a_s_s_ _t_a_c_e_t_]


  1st x: fretted bass re-enters


{t`r`u`m`p`e`t` `a`d` `l`i`b`.` `o`v`e`r` `m`e`l`o`d`y`}


[E]

 

  
 

       

                 

    

               
                  

               
                   

              
      

                      




          

                     
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μ D‹% μ G‹

G‹

G‹

 
 

G‹'4 G‹% G‹^#11




E¨/G G‹

 
synth.



 

 ( ){t`r`u`m`p`e`t` `a`d` `l`i`b`.`}

[f_r_e_t_t_e_d_ _b_a_s_s_]


(

synth. rhy.

  )  {b`o`t`h` `b`a`s`s`e`s`}

 ( ) synth.
[F]

    

  
  fretted bass

gliss.  gliss. gliss.


{t`r`u`m`p`e`t` `a`d` `l`i`b`.` `o`v`e`r` `m`e`l`o`d`y`}


[G]

 

  
 

  



                           

         
  

    



 







         

              
  

                 
     

              
  

                 

    


      
                    
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  

G‹

 

 ( ) {t`r`u`m`p`e`t` `a`d` `l`i`b`.`}[H]

 

 repeat and fade

 

The original recording features two basses: a fretted and a fretless one, 
which are played in drop D tuning.
Fretless bass doubles, an octave higher, much of the fretted bass part.

               
                  

               
                   
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